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Romans of the 3rd Century B.C. in Front of the Goddess 
Victoria and her Temple: From Mortar and Stones 
to Collective Destiny

Romieši, dieviete Viktorija un tās templis 3. gadsimtā pirms mūsu ēras: 
no akmens un javas uz kopīgu likteni
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The  article is devoted to the  ideological context underlying the  con-
struction of the  temple of goddess Victoria on the Palatine at the end of 
the  4th  and the  beginning of the  3rd century B.C. Following written and 
numismatic sources, sociology of memory, as well as the  latest archaeo-
logical digs, it is proposed to see the main reason for the construction of 
the Victoria temple in the desire of Rome’s élite to create a new conscience 
of collective destiny in Roman society. In this context, the  new Victoria 
temple was meant to become one of the main vectors of the perception of 
Roman collective destiny.

Keywords: collective memory, collective destiny, Roman archaeology, 
Roman religion, Roman mythology, Victoria, Romulus, Roman middle 
Republic.

Raksts ir veltīts dievietes Viktorijas tempļa izbūves ideoloģiskajam kon-
tekstam Palatīna kalnā 4. gs. beigās un 3. gs. p.  m.  ē. sākumā. Balsto-
ties uz rakstiskiem un numismātikas avotiem, kā arī uz jaunākajiem ar
heoloģiskajiem pētījumiem un atmiņas socioloģijas atziņām, rakstā izvirzīta 
tēze, ka Viktorijas tempļa izbūves pamatcēlonis bija Romas valdošā slāņa 
vēlme radīt jaunu kopīgā likteņa apziņu romiešu sabiedrībā. Šajā kontekstā 
jaunajam Viktorijas templim bija lemts kļūt par vienu no galvenajiem ro-
miešu kopīgā likteņa vektoriem.

Atslēgvārdi: kolektīvā atmiņa, kopīgais liktenis, Romas arheoloģija, romiešu 
reliģija, romiešu mitoloģija, Viktorija, Romuls, Romas Republika. 

Today, when visiting the southwest Palatine, a little to the west of 
the House of Augustus one can see the remains of an ancient temple; 
these remains have been unanimously identified as those of the temple 
of goddess Victoria,1 which was vowed in 305 B.C.2 by the consul Lu-
cius Postumius Megellus3 and then dedicated in 294 by the same man.4
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In this study, a  thorough analysis of 
the  political and ideological background 
of this new Victoria temple will be offered 
and its role in the  religion, ideology and 
collective memory of the 3rd century Rome 
will be shown.5 Since a  great part of this 
article will be devoted to understanding 
the role of the Victoria temple and its en-
virons in the Roman collective memory in 
the 3rd century, I will commence by inclu
ding a  brief remark inspired by Maurice 
Halbwachs, the  great theoretician of col-
lective memory, on the subject of manipu-
lation of collective memory by the  ruling 
class through building operations in 
socially important places.6

According to M. Halbwachs and his fol-
lowers on this subject, the  intervention of 
the ruling élite in a mnemonic space – that 
is, an area with concentrated important 
collective mnemonic “reminders” closely 
associated with the  (mythical) origins of 
the  society in question7  – is always moti-
vated by the  élite’s project to modify and 
to manipulate the  collective memory.8 In 
short, one can be certain that behind vir-
tually every élite’s intervention in a  so-
cially important mnemonic zone there is 
a  strong aspiration to remodel society’s 
collective memory.9 However, given that 
collective memory is the primordial source 
for the social belief, shared by many indi-
viduals, that the society has a transcendent 
purpose, a collective destiny, it is clear that 
every deliberate alteration of the collective 
memory of a  given society is also an en-
deavour to remodel its collective destiny.10

I

Taking these observations into account, 
let us look at the  region  – the  southwest 
Palatine and the Germalus – where the Ro-
man ruling class had chosen to build 
the  temple of goddess Victoria. It was no 

ordinary place, as almost all of the  most 
important episodes of the Romulus legend 
were believed to have taken place in or 
near it.11 Because of its place in the  foun-
dational Roman legend, it is safe to say 
that the  southwest Palatine and its sur-
roundings were a very important mnemon-
ic zone, probably even the most important 
source, for the Roman collective memory. 

Indeed, well before the construction of 
the Victoria temple, the southwest Palatine 
was associated, according to Roman oral 
tradition, with the origins of the City and, 
thus, with the  first steps of Romulus on 
the Roman soil. One should also note that 
the  archaic rite of the  Lupercalia mostly 
took place near the  southwest Palatine 
and reminded the  Romans of the  begin-
nings of their city.12 Accordingly, most 
monuments and cultural zones, which 
were believed to belong to the  very first 
period of the Roman society, were located 
in this area. More specifically, there were 
at least two such structures in the  area 
of the  southwest Palatine: on the  top of 
the  hill was the  Casa Romuli, considered 
to have belonged to the Founder himself,13 
while immediately underneath was the Lu-
percal, the  sacred cave, where the  she-
wolf was said to have suckled Remus 
and Romulus.14 Therefore, it is evident 
that the  southwest Palatine and its sur-
roundings were, well before the  building 
of the  Victoria temple, an area scattered 
with mnemonic reminders, which ensured 
the upkeep and the actualisation of collec-
tive memory of the Romans and, thereby, 
also their belief in having a  specific, col-
lective destiny. Consequently, it can be 
said that the  temple of Victoria was built 
in the centre of probably the most impor-
tant mnemonic zone in Rome.

Given this context, how are we to inter-
pret the immense urbanistic project, which 
(according to the  latest archaeological 
digs15 I have shown elsewhere) was begun 
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on and around the  southwest Palatine im-
mediately after 338?16 Indeed, after 338, 
for more than three decades, the southwest 
Palatine underwent an almost total recon-
struction.17 Not only did the new sanctuary, 
that of Victoria, replace the old one, that of 
Juno Sospita, but it was also deliberately 
built in such a  way that it would form, 
using the  Scalae Caci  – an ancient path 
connecting the  hilltop of southwest Pala-
tine to the Forum Boarium  – a  topographi-
cal axis with the  famous Lupercal, which 
lay immediately at the  foot of the  Scalae 
Caci.18 At the same time, the Lupercal itself 
was very probably rebuilt, while a new and 
imposing route – the clivus Victoriae – was 
created to give the new sanctuary of Victo-
ria a monumental access.19

I have already shown elsewhere that 
the construction of the Victoria temple on 

such a  grand scale had several reasons: 
firstly, it was intended to symbolize and 
to proclaim to all peoples the  new politi-
cal and military supremacy established in 
Italy, which Rome had gained in 338 
with her victory over the Latins; secondly, 
the project aimed to symbolically associate 
the new political and military domination 
with the legendary figure of the first king, 
Romulus; finally, the decision to construct 
a  temple to the  goddess of victory was 
motivated also by the contemporary devel-
opment of a new Roman self-awareness, – 
a  self-awareness, which henceforth was 
full of conceit and certitude of the intrinsic 
superiority of Rome.20

In addition, there is another important 
reason for this construction: it was evident-
ly the wish of the  ruling class to remodel 
the  Roman collective memory. Indeed, 

Southwest Palatine after its reconstruction in the late 4th century

After Patrizio Pensabene. Premessa. In: Scienze dell’Antichità. Storia, Archeologia, Antropologia 2006, p. 316.
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by constructing the  Victoria temple in 
the centre of the principal mnemonic zone 
of Rome  – the  southwest Palatine and its 
surroundings – the ruling élite deliberately 
proceeded with a  remodelling of the  ex-
traordinarily important social frames of 
memory (cadres sociaux de la mémoire), 
which were located in this area, which of 
course means that the  élite was trying to 
remodel the  Roman collective memory.21 
However, it is well known that collec-
tive memory is the  source for the  belief 
in a  shared collective destiny. Thus, with 
the  construction of the  Victoria temple, 
one has a  tangible proof that, from 338, 
the  ruling class also carried out a  recon-
struction of the  Roman collective  destiny.

The ruling class hoped to establish new 
“ideological currents” to be communicated 
to the Roman people by the Victoria tem-
ple and its surroundings. Thus, one can 
envisage, of course hypothetically, given 
the  scarcity of explicit sources, these col-
lective feelings, evoked among Romans 
during their visits to the sanctuary of Vic-
toria and its surroundings, for example, 
during various religious festivals taking 
place near the southwest Palatine.

To establish a  hypothetical outline of 
the  possible collective feelings aimed at 
the  populace, one has to take in account 
not only the ideological content of the new 
temple of Victoria and of its eponymous 
goddess, but also the monuments and mne-
monic spaces, which were associated with 
it, namely, the Lupercal, the Scalae Caci and 
the  Casa Romuli. Therefore, I will have to 
propose an interpretation of the ideological 
value of each one of the said monuments and 
mnemonic spaces and then I will associate 
their respective values in a cognitive chain, 
the  reading of which will give us a  good 
outline of the  collective feelings evoked by 
the Victoria temple and its environs.

But before proceeding with the  said 
analysis, I shall at first show the great – and 

“Romano-campanian” didrachma with Victoria

After Filippo Coarelli. L'art romain. Des origines au 
IIIe siècle av. J.-C. Paris 2011, p. 193.

The quadrigatus

After Coarelli, L'art romain, p. 196.
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durable  – popularity of the  sanctuary of 
Victoria in Rome, which lasted for at least 
three centuries as an important touchstone 
in the  Roman collective memory. Then I 
will present the outline of worship offered 
to the  goddess of victory on the  Palatine, 
because the  modalities of this worship 
will permit us to see with what frequency 
the Romans assembled in front of the Vic-
toria temple and, thereby, collectively 
entered in contact with the  “ideologi-
cal currents” expressed by it. After these 
preliminaries, I will be able to propose 
a  reconstitution of the  collective feelings, 
which were probably felt by many Ro-
mans, when they were assembled in front 
of the Victoria temple.

II

Regarding the subject of the popularity 
of the worship of Victoria on the Palatine 
during the Republic, all the contemporary 
specialists are in agreement: immediately 
after her introduction in the  Roman pan-
theon, the goddess became an eminent di-
vine figure;22 as evident from her continual 
representation on several important Roman 
coins from the  3rd and 2nd centuries  – for 
example, the ancient “Romano-campanian” 
didrachma, the  famous quadrigatus and 
the  victoriatus from the  years of the  war 
against Hannibal.23

The  “Romano-campanian” didrachma, 
which has, on the  obverse, a  helmeted 
female head, probably symbolizing Rome, 
and, on the  reverse, Victoria attaching 
a crown to a palm branch, is the first Ro-
man coin to show the  goddess of victory, 
here clearly copying the  iconographical 
models of Nike.24

It has been shown, especially thanks 
to a  comparison with contemporary coins 
from Egypt, that this coin was minted 
for the  first time immediately after 273, 

the date of a  treaty of friendship between 
Rome and Ptolemaic Egypt.25

The  didrachma representing Victo-
ria quickly became very popular every-
where in Italy, and not without a  reason: 
the  didrachma was very probably coined 
annually for about fifty years.26 As for 
the  iconographic subject on the  reverse  – 
Victoria attaching a  crown to a  palm 
branch – it seems to have been chosen to 
celebrate the introduction in Rome, in 293, 
of the custom to use a palm branch as sym-
bol of military victory.27

A few decades later, the goddess of vic-
tory appeared on yet another Roman coin, 
the  quadrigatus, one of the  first Roman 
silver coins, usually dated to 245–220, but 
which could well go back to 269.28 Indeed, 
the  quadrigatus was very probably coined 
already in 269, a  time when the  central 
mint of the Roman state was founded near 
the  temple of Juno Moneta on the  Arx.29 

The victoriatus

After Coarelli, L’art romain, p. 197.
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The quadrigatus, which remained in use un-
til about 168, soon became the  silver coin 
par excellence in the  3rd century Rome.30

On the  obverse, the  quadrigatus has 
a  juvenile two-faced head similar to 
the  Janus type; its symbolism is mysteri-
ous: maybe it depicts Fons, the  god of 
the  streams and son of Janus.31 As for 
the  reverse, it shows Jupiter on quadriga 
(whence the  name of the  coin), accompa-
nied by Victoria.32 Thus, we see that one of 
the most popular silver coins of the period 
depicted Jupiter on the triumphal quadriga 
besides Victoria,33 thereby the  importance 
of the goddess in the culture of Roman Re-
public becomes clear.

Towards 215, at a particularly difficult 
moment in war against Hannibal, Rome 
minted another silver coin, called the vic-
toriatus, which was destined to proclaim 
that, despite Carthaginian victories, Rome 
was still certain of her final victory.34 On 
the  obverse, the  victoriatus shows Jupiter 
Optimus Maximus, but on the reverse, Vic-
toria crowning a trophy.35

This new coin also became very popular 
in Italy, all the more so since, after the end 
of Carthaginian menace, the  victoriatus, 
at first only coined in a single mint – that 
of the city of Rome, was minted in other 
Roman mints across all of Italy for many 
decades.36

This survey of Roman coins from the 3rd 
and 2nd centuries depicting the goddess of 
victory clearly indicates that Victoria had 
become a very important deity of the Ro-
man pantheon. But can this testimony be 
confirmed through other facts, independ-
ent of Roman coins? 

III

The  confirmation of this testimo-
ny is feasible, if one pays attention to 
the  urban and ideological evolution of 

the  Victoria temple and its surroundings 
through the time. It means that one has to 
see, in what ways the  said sanctuary and 
its vicinity were maintained, renovated 
and remodelled during the  three centuries 
following its dedication. Consequently, I 
shall first analyse the  successive renova-
tions of Victoria temple, because their 
scope will confirm the  importance of Vic-
toria in Republican Rome.

Thanks to the  excavations led by 
P.  Pensabene, we are relatively well in-
formed of the  renovations of Victoria 
temple during the  Republic and the  Prin-
cipate of Augustus;37 therefore it seems 
very likely that the  sanctuary retained its 
form and exterior decorations more or less 
unaltered until the end of the 2nd century. 
During the third and the second centuries, 
the  temple and its decorations were scru-
pulously preserved, and when some deco-
rations deteriorated, they were replaced by 
similar ornaments.38

Southwest Palatine after the construction of 
the temple of Cybele

After Pensabene, Premessa, p. 318.
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Nevertheless, during this period, there 
was a partial reconstruction of the  temple. 
It took place at the beginning of the 2nd cen-
tury, when the  southwest plateau of Pala-
tine was restructured to allow for the build-
ing of the sanctuary of Cybele: the front part 
of the  podium was partially rebuilt, while 
the  exterior decorations were renovated.39

Of much greater scope was the  recon-
struction of the  temple immediately after 
the fire in 111, which had ravaged south-
west Palatine; this time, the  temple was 
almost completely rebuilt. Not only was 
it provided with new colonnades of Corin-
thian order and acquired an entablature of 
stuccoed travertine in place of the old one 
of wood, but the  new building was also 
reinforced by the  casting of new founda-
tions of opus caementicium on one part of 
the  old foundations of opus quadratum.40 
Thus, inside the  podium, the  foundations 
of the pronaos were filled with a huge cast 
of opus caementicium in order to be able 
to place a double colonnade of Corinthian 
order there, and also to slightly advance 
the  front part of the  podium to consoli-
date the structure of the temple, an action 
which was necessitated by soil erosion in 
this part of southwest Palatine.41

The cella was also rebuilt and received, 
besides its old foundations of opus quadra-
tum, new foundations of opus caementicium, 
placed along the  internal lateral walls. 
The objective of the new foundations was 
not only to reinforce the old ones, but also 
to form a  socle for a  colonnade running 
along the  internal lateral walls of cella.42

Despite these restorations and the  re-
construction soon after 111, it is to be said 
that, with the exception of the pronaos and 
of the  colonnades, the  rest of the  temple, 
although rebuilt, was not seriously trans-
formed, but more or less preserved its 
original appearance.43 Therefore, this se
cond archaeological phase of Victoria tem-
ple lasted at least until the late Principate, 

because, while Augustus restored the tem-
ple, he did it without changing its exterior.44

The  outline of the  renovations and of 
the  reconstruction of the  Victoria temple 
under the  Republic and the  Principate 
of Augustus clearly shows that, given 
the  scope of its restorations and the  care 
applied to its conservation, the sanctuary of 
Victoria and its deity had an important role 
in Roman culture and religion in the three 
centuries following its construction. There-
fore, the earlier testimony of Roman coins 
in favour of the great popularity of Victoria 
under the  Republic is now confirmed by 
independent archaeological facts.

Another argument in favour of dura-
ble popularity of the  sanctuary of Victo-
ria is its urban association, at the  end of 
the  3rd  century, with the  cult of Cybele.45 
Indeed, at the  end of the year 205, Rome 
decided to introduce the Magna Mater into 
her pantheon. The  association of Cybele 
and Victoria can be deduced from the fol-
lowing account: Roman envoys were sent to 
Pergamum in Asia Minor, which controlled 
Pessinus, the principal centre of the Cybele 
cult; the  ambassadors were welcomed by 
the  local authorities and received from 
them a  present  – black stone, probably 
a meteorite, which was supposed to repre-
sent the deity they wanted to introduce to 
Rome. The next year, the black stone was 
brought to Rome with pomp and circum-
stance, and the  Romans started to build 
a great temple to Cybele on the plateau of 
southwest Palatine, just some twenty me-
tres west from the  sanctuary of Victoria.46

The  proximity of the  new sanctu-
ary, finished in 191, with that of Victoria 
clearly indicates the ideological association 
made between the  goddess of victory and 
Cybele in order to promote and to sym-
bolize the  Roman political and military 
supremacy; therefore, it will not be sur-
prising to see that, at least from the  end 
of the 2nd century, the two goddesses were 
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frequently represented together on Ro-
man coins.47 It has also to be recalled that, 
pending the completion of the sanctuary of 
Magna Mater, the  famous black stone was 
kept in the temple of Victoria.48

Thus, the topographical and ideological 
association of the  temple of Cybele with 
that of Victoria, as well as the careful and 
regular renovations of the  latter, allow us 
again to note that the  sanctuary of Victo-
ria and its deity had an important role in 
Roman religion and ideology at least until 
the late Principate, possibly even beyond it.

Finally, there is another historical fact 
confirming that the Victoria temple formed 
an important ideological and religious 
centre under the  Republic: the  building 
on the Palatine, at the start of the 2nd cen-
tury, of yet another temple consecrated 
to the  goddess Victoria, this time bearing 
the  epithet Virgo. The  small shrine  – an 
aedicula writes Livy  – was vowed to Vic-
toria Virgo in 195 by Cato the  Elder dur-
ing a military campaign in Spain, possibly, 
during the  battle he won near Emporiae.49 
Interestingly, Cato dedicated it on the 1st of 
August 193, concurring with the  dedica-
tion day of the principal temple of Victoria 
on the Palatine.50

This chronological coincidence does 
not have to surprise us, because the small 
temple of Victoria Virgo, consecrated to 
the same goddess of victory, was certainly 
conceived as a certain supplement or exten-
sion of the principal sanctuary of Victoria.51 
Indeed, here one can speak about “supple-
ment” or “extension”, because the (rela-
tively) small temple  – 17 metres long and 
7 metres wide – was built only a few metres 
to the west of the big sanctuary of Victoria; 
so, as P. Pensabene has shown, it has to be 
identified with the mural foundations today 
known under the name of Auguratorium 
which can still be seen on the  Palatine.52

Thus, one sees that, far from confining 
themselves to renovating the  sanctuary of 

Victoria from time to time, the  Romans 
actually extended it at the  start of the 2nd 
century, by adjoining a  small shrine con-
secrated to the  same goddess of victory. 
Furthermore, the man who had the honour 
to proceed with this extension was Cato 
the  Elder, one of the  most important Ro-
man politicians of the time.53 Accordingly, 
all these circumstances confirm the  idea 
that the  sanctuary of Victoria played an 
important role in Roman culture and reli-
gion during the Republic. 

Let us remain a little longer on the sub-
ject of Victoria Virgo, because the analysis 
of her probable cult statue will tell us some-
thing important about the  “greater” Victo-
ria. In fact, since Mommsen, there is a con-
sensus among scholars that a representation 
of the  cult statue of Victoria Virgo is im-
printed on some coins minted in the  first 
part of the  1st century by moneyers from 
the gens Porcia, the gens of Cato the Elder.54

At first, let us observe the  epithet Vic-
trix, which can be seen on these coins un-
der the image of Victoria Virgo; according 
to Tonio Hölscher, this epithet is to be 
explained as an implicit tautological or 
pleonastic formula (Victoria Victrix) des-
tined to increase the power of the goddess 
in question.55 However, in my opinion, one 
could more plausibly think that the epithet 
does not relate to the goddess, but to Rome 
itself, whose name figures frequently on 
the obverse of the coins minted in honour 
of Victoria Virgo; thus, Victrix would mean 
Roma Victrix.56

Let us now analyse the image of the cult 
statue of Victoria Virgo on the  coins. Ac-
cording to it, the  cult statue was very im-
posing: in her Palatine temple, Victoria 
Virgo was very probably portrayed as a ma-
jestic Roman matron sitting on a  throne 
and holding in her left hand a palm branch 
and a  sacrificial bowl in her right hand.57 
As to the iconographical model of this sta
tue, scholars are divided; for T. Hölscher, 
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this iconographical type was invented by 
the  Romans themselves and, thereby, de-
picts a  properly Roman representation 
of Victoria.58 In contrast, Heinrich Bulle 
thinks that, to create this iconographical 
type, the Romans used the model of Nike of 
Terina, a Greek city in southern Italy, who 
was also portrayed in a  sitting position.59

However, the origin of the artistic type 
interests us here much less than what 
the  cult statue can actually tell us about 
the  status of the  goddess itself in Roman 
culture and religion; and, on this subject, 
the testimony of her cult image, and espe-
cially that of her majestic throne, allows us 
to deduce that Victoria Virgo was seen as 
an important deity by the Romans.60

But it is known that Victoria Virgo was 
nothing more than a specific, younger and 
less important form of the “greater” Victo-
ria, as indicated by the fact that her temple 
was much smaller than that of the  main 
Victoria. Therefore, given that the Romans 
of the 2nd century saw even Victoria Virgo 
as an important goddess, it is certain that 
they bestowed an even greater importance 
to her “neighbour”, the grand Victoria.

In summary: the  testimony of Roman 
coins, the constant care given to the conser-
vation of the Victoria temple, as well as its 
ideological association with the  sanctuary 

of Cybele and the construction of a shrine 
to Victoria Virgo on the  southwest Pala-
tine at the  start of the  2nd century allow 
the  conclusion that the  sanctuary of Vic-
toria was very popular under the Republic 
as a  religious and ideological centre. Con-
sequently, it can be contended that, for 
a  few centuries, this sanctuary played an 
important role in the definition of the Ro-
man collective memory.

IV

Before I proceed with a  description of 
this important role, I still have to specify 
the  periods of the  year when Romans 
gathered collectively in front of the temple 
to give thanks to the  goddess Victoria, 
and  to characterise the  modalities of her 
cult on the Palatine.

Concerning the  modalities of her cult, 
we are confronted with an almost total 
silence of the  sources. Thus, they can be 
described only in the  broadest outlines. 
The  principal religious festival in honour 
of Victoria probably took place on the 1st of 
August, the  anniversary of the  dedica-
tion of her Palatine temple.61 However, 
this certainly was not the  only festival of 
the year in her honour, because, in a pas-
sage describing the  legendary installation 
of the Arcadians of Evander on the south-
west Palatine, Dionysius of Halicarnassus 
describes the  cult offered to the  Palatine 
Nike (Victoria), as follows:

ὲπὶ δὲ τῇ κορυφῇ τοῦ λόφου τὸ τῆς 
Νίκης τέμενος ἐξελόντες θυσίας καὶ ταύτῃ 
κατεστήσαντο διετησίους, ἃς καὶ ὲπ´ ὲμοῦ 
´Ρωμαῖοι ἔθυον.62 

Notwithstanding his fanciful attribution 
of the  foundation of the  Palatine cult of 
Victoria to the Arcadians of Evander, Dio-
nysius has preserved here an important in-
dication about the cult offered to Victoria: 
the goddess in her Palatine temple received 

Denarius of M. Porcius Cato with Victoria Virgo

After Tonio Hölscher. Victoria Romana. Mainz 1967, 
tab. 16.1.
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“sacrifices [...] lasting throughout the  year”. 
This means that, besides her principal 
festival on the  1st of August, the  Palatine 
Victoria had at least several other annual 
religious festivals, whose precise dates 
cannot be specified. Far from assembling 
in front of the  sanctuary of Victoria only 
once a  year, the  Roman people gathered 
there at least several times a  year. There-
fore, the Roman people entered in contact 
with the  “ideological currents” expressed 
by the  sanctuary of Victoria much more 
frequently than one would have thought.

These religious festivals of Victoria evi-
dently also involved a  sacrifice. Although, 
given the silence of our sources, its details 
cannot be specified, one can probably 
identify the  animal, which was offered to 
the  goddess. In fact, during the  Empire, 
the  Arval Brethren regularly sacrificed 
a  white cow to Victoria;63 hence I would 
submit that the republican Victoria also re-
ceived this type of animal during sacrifice.

If the  practical modalities of the  sac-
rifice are mainly out of our reach, we are 
much better informed about the  practi-
cal aims of the  official sacrifices given to 
Victoria. Indeed, based on my study of her 
theology, I can affirm that the Romans sac-
rificed to Victoria to obtain from her three 
particular gains: firstly, the  goddess could 
magically confer victory to the  Romans in 
a  battle; secondly, Victoria could ensure 
religious efficiency and thus success of 
the Roman executive power, which was in 
charge of the organisation and direction of 
the provinces conquered by Rome; thirdly, 
the goddess could magically protect Roman 
sovereignty in the  conquered territories.64 
Thus, through an official sacrifice, the Ro-
mans asked Victoria for magical help in war 
and for magical protection of the  Roman 
domination in the  conquered provinces. In 
brief, the  Roman state turned to Victoria 
for protection and continuity of its political 
supremacy.65

V

After having described the  modalities 
of her cult, I must draw attention to a little 
known aspect of the  presence of Victoria 
in Roman religious festivals; an aspect, 
which, just like the  continual presence of 
her effigy on Roman coins and the  mag-
nificence of her sanctuary, reveals the im-
portance of her position in the collective 
imagination, as well as in everyday life of 
the Romans.

In the prologue of Plautus’ Amphitryon, 
Mercury, representing Jupiter himself, ad-
dresses the  spectators in the  following 
terms:
nam quid ego memorem ut alios in tragoediis
uidi, Neptunum Virtutem Victoriam
Martem Bellonam, commemorare quae bona
uobis fecissent? Quis benefactis meus pater,
deorum regnator, architectus omnibus!66

Here, Plautus clearly informs us that, 
in his day, specific plays existed in Rome 
in which gods, including Victoria, were 
shown reminding, explaining and repre-
senting to the  spectators the  divine help 
each of them had given on a particular oc-
casion to Rome and its people. Therefore, 
the  hypothesis that, during the  Republic, 
there was at least one or maybe even 
several plays showing the  intervention of 
Victoria in favour of the Romans should be 
seriously considered.

But why does Mercury speak of tra
gedies here? How should one understand 
an intervention of a  deity like Victoria in 
the  context of a  tragedy? In fact, the  tra-
goediae referred to in the  quoted pas-
sage do not have much in common with 
a “tragedy” in the modern or Greek sense, 
because Roman theorists used to clas-
sify as “tragedies” the  fabulae praetextae, 
plays on subjects taken from Roman his-
tory. Frequently, these had nothing to do 
with a  “tragedy” in the  modern sense. In 
reality, the choice of this classification was 
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determined by the fact that, like Attic tra
gedies, the praetextae represented the great 
men of the  past, real or imaginary,  – he-
roes, kings and other warlords. Thus, it is 
clear that, in the quoted passage, Mercury 
speaks of the fabulae praetextae.67

The  fabulae praetextae were then a dra-
matic genre staging Roman subjects drawn 
from archaic, sometimes even mythical, his-
tory of Rome as well as from her contempo-
rary, even immediate, history;68 according-
ly, these were historical plays representing 
a particular event in Roman history.

Another important aspect of the fabulae 
praetextae was the representation of Roman 
gods and of their decisive influence in Ro-
man history; this means that the  praetex-
tae normally included scenes, where gods 
were shown helping Rome, its magistrates, 
people or army.69 Thereby, the remarks of 
Mercury in the prologue of Amphitryon be-
come clear.

Although today only some sixteen 
titles of fabulae praetextae are known, 
such as Clastidium of Naevius or Romulus 
by the  same dramatist, it is certain that, 
during the  Republic, this dramatic genre 
was very popular in Rome;70 the  Romans 
must have enjoyed these plays, which re-
minded them of the exploits of their ances-
tors or of their great contemporaries.

This popularity of fabulae praetextae 
will not be a  surprise, if we take into ac-
count a  convincing hypothesis of Timothy 
P. Wiseman, namely, that these plays on 
historical subjects, produced year after 
year during the  ludi scaenici, informed 
the  Roman people of the  great events of 
their past and, in this way, maintained 
a  significant part of their collective me
mory.71 Hence, the  principal aim of this 
dramatic genre could have been the edifi-
cation of the Roman people on the subject 
of the greatness of their past and present.

In taking into account all these facts, I 
suppose that, in Republican Rome, there 

was at least one play, in which Victoria 
performed an important role. At which pe-
riods of the year this play was staged? An 
approximate answer can be given here, be-
cause, during the Republic, the plays were 
produced regularly only during certain an-
nual public games organised in honour of 
a deity and, exceptionally, during triumphs 
and funerals of great political leaders.72 
Thus, by making a  list of the  ludi with 
theatrical festivals already in existence at 
the  time when Plautus’ Amphitryon was 
created, which mentions a  play involving 
Victoria, I shall be able to specify the peri-
ods of the year, when Romans could have 
seen the play in question.

Given that, according to the specialists, 
Amphitryon dates from ca. 206, I have to 
review five public games: 1) the  Roman 
games (ludi maximi/Romani) from Septem-
ber 4 to 19; 2) the  Plebeian games (ludi 
plebeii) from November 4 to November 17; 
3) the  games of Ceres (ludi Ceriales) from 
April 10 to April 19; 4) the games of Apol-
lo (ludi Apollinares) from July 6 to July 13; 
5) the  games of Flora (ludi Florales) from 
April 28 to May 3.73

The  games of Ceres, probably created 
at the  start of the  5th century, included 
several days (from April 12 to April 18 
during the  Late Republic) of theatrical 
representations.74 However, these games 
do not appear to have been the most ap-
propriate place for the  representation of 
a  solemn play on the  subject of Roman 
history, because T. P. Wiseman has 
shown that their theatrical element must 
have consisted of some sort of Dionysiac 
dramatic performance with pantomime, 
staging burlesque shows inspired by sub-
jects from Greek mythology and having 
a  strong erotic character.75 Therefore, 
the dramatic genre used during the games 
of Ceres makes it clear that these games 
did not see the staging of a serious play in 
honour of Victoria.
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As for the  games of Flora, five days 
of which (from April 28 to May 2 during 
the Late Republic) were normally devoted 
to theatre, they were established as early 
as in 241/238, but it was only in 173 that 
they became an annual event and were 
held on a fixed date.76 In my opinion, these 
games were not suitable for the staging of 
serious plays dedicated to Roman history, 
because, just like the games of Ceres, they 
involved burlesques and overtly erotic 
pantomime.77

As regards the games of Apollo, which 
included theatrical performances staged in 
a provisional theatre built beside the  tem-
ple of Apollo on the Campus Martius, they 
were created in 212 and made annual in 
208.78 A priori, there is nothing to oppose 
the hypothesis that a fabula praextexta with 
Victoria was staged during the  games of 
Apollo.

However, in my opinion, the most ap-
propriate ludi for the  representation of 
fabulae praetextae must have been the Ro-
man games in September and the Plebeian 
games in November;79 these two great civic 
and religious festivals, held under the aus-
pices of the main god of Rome, Jupiter Op-
timus Maximus, must have seemed to Ro-
mans the most suitable period of the year 
for staging of historical plays reminding 
the people of the Roman heroic past and of 
the help Rome had received from her gods.

Consequently, I arrive at the conclusion 
that very probably, at the  end of the  3rd 
century, the  Romans could have seen at 
least one historical play closely involving 
Victoria on at least three annual occa-
sions: the games of Apollo in July, the Ro-
man games in September and the Plebeian 
games in November.

Regarding the  date of the  creation of 
a  play with Victoria as well as the  ques-
tion of its precise subject matter, I can 
only make general hypotheses. Given 
that the  play was implicitly mentioned in 

Amphitryon, which dates from ca. 206, it is 
clear that it was written before this date: 
one could suppose that the play was writ-
ten in the  period between 240  – the  year 
when the  first plays in the  Greek manner 
were staged in Rome – and ca. 206. How-
ever, it cannot be ruled out that a  play 
with Victoria was already created well 
before 240, for example, in the  wake of 
the  dedication of her sanctuary in 294, 
because T.  P.  Wiseman has recently made 
a good case for the hypothesis that the dra-
matic genre of fabula praetexta was older in 
Rome than that of comedies and tragedies 
in the Greek manner introduced in 240 by 
Livius Andronicus.80

With respect to the  precise subject 
matter of the  play with Victoria, evi-
dently there cannot be any certainty; at 
most, given her links with the victoriously 
concluded war, it can be speculated that 
the  fabula praetexta in question showed 
Victoria helping the  Roman army to win 
an important battle.

Thus, given the very probable existence 
of a  praetexta involving the  goddess of 
victory, I can conclude that, as it was al-
ready shown through the  presence of her 
effigy on Roman coins and the regular reno
vation of her sanctuary, in the 3rd  century 
and beyond Victoria certainly was a  very 
well-known Roman deity. Likewise, given 
the  specifics of the  dramatic genre of 
fabula praetexta, with equal certainty  – 
whatever was the precise subject matter of 
the play – it could be thought that this play 
represented Victoria to the  spectators in 
such a way that they were well acquainted 
with her ideological values. 

VI

This great popularity of the  goddess 
with the  Roman people encourages us to 
try to reconstitute the  collective feelings 
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evoked among Romans, when, on some 
solemn occasion, they gathered in front of 
her Palatine temple.

To do this, first, I shall present the sym-
bolism of the  Victoria sanctuary and 
the  collective ideas it communicated to 
the  Roman people; then I will try to in-
terpret this meaning of the  Victoria tem-
ple following the  urbanistic and ideologi-
cal context of the  southwest Palatine. In 
short, I shall try to read the  signification 
of the Victoria sanctuary by considering its 
ideological environment, namely, the  Lu-
percal in the Germalus, the Scalae Caci and 
the Casa Romuli; only such global interpre-
tation of the  ideological space formed by 
the temple of Victoria and its environs can 
reveal us the  meaning it had for the  Ro-
mans of the  3rd century. Thereby, study-
ing the  different meanings of the  temple 
of Victoria and its environs, I will be able 
to show the  ideology that the  ruling class 
wanted to communicate to the  Roman 
people with the  help of the  new Victoria 
sanctuary.

When one analyses the  signification of 
the temple of Victoria itself, the first thing 
one observes is that the  goddess of vic-
tory symbolized the  political and military 
domination of Rome over the  subjected 
peoples. To better understand this mean-
ing, I have to present the Roman concept 
of Pax. Indeed, modern scholars have 
shown that in Rome existed a  specific po-
litical and religious structure characteristic 
of Roman thinking  – certainly going back 
to the  beginnings of the Middle Republic, 
maybe even to the archaic period, – which 
linked the concept of victory to the Roman 
representation of peace. Hence, the  idea 
of victory, and, thus, later also the  idea 
of the  goddess Victoria, were profoundly 
linked in the Roman thinking with the con-
cept of Pax.81

Pax did not symbolize a  state of ac-
tual peace in the  modern sense, but, on 

the  contrary, the  continual subjection to 
the Roman people of the defeated and an-
nexed peoples and cities as well as their 
permanent acknowledgment of the superi-
ority of the  Romans.82 So, already in the 
3rd century, to the Romans Pax meant their 
domination over the subjected nationes and 
cities as well as their political and cultural 
superiority over all the  former enemies 
the Urbs had subjugated.83

After explaining the signification of Pax 
and the  structural link between Pax and 
Victoria, I can say that, regarding the ma-
jestic temple of Victoria, the Roman citizen 
very probably recalled the  values, which, 
through the  concept of Pax, were symbo
lized by the  goddess of victory, namely, 
the  Roman domination and superiority 
over the  Italian peoples.84 Therefore, it is 
clear that Victoria and her temple symbo
lized the most tangible result of the Roman 
victories  – the  domination of Rome and 
everything that it brought to Romans.85

Thereby the sanctuary of Victoria came 
to represent the triumphant reign of Rome 
and Romans over their former enemies, 
from now on integrated in the  Roman 
state, as well as the  prosperity that this 
state of affairs brought to Roman citizens. 
But surely this was not its only meaning, 
because, as the  symbol par excellence of 
the  good fortune of Urbs, the  temple had 
also to “explain” the  reasons of the  con-
tinual prosperity of their city to the people.

How could the  Roman people see 
the  explanation of the  reasons of their 
permanent success in the  temple of Victo-
ria? First of all, by seeking the  origin of 
their success, namely, their domination 
of the  Italian peninsula, in the  theology 
of Victoria, the  goddess which protected 
the  political and military supremacy of 
Rome. Indeed, I have already mentioned 
that Victoria protected the  Roman so
vereignty in the  conquered territories 
through magical means; I have also shown 
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elsewhere that the  goddess did not lavish 
her protection unconditionally, but as a re-
ward for personal and collective merits of 
the Romans.86 Thus, it is clear that the cult 
of Victoria reminded the  Romans of 
the  importance of collective and personal 
bravery, determination and abnegation in 
the success of Rome. To the Roman people, 
the  sanctuary of Victoria represented the 
foundational importance of the  virtus in 
the Roman achievement.

However, in my view, the  explanation 
of the  rapid political ascent of Rome by 
her virtus alone was not enough for the 
Romans: the Roman successes had been so 
fast and so extensive, that the people pro
bably thought that, besides their own col-
lective behaviour, there was another much 
more profound reason behind Rome’s suc-
cess. This way, in my opinion, the Roman 
people came to believe that there was 
a  transcendent cause behind Rome’s new-
found greatness.

In effect, let us imagine the  probable 
point of view of a Roman of the period: at 
the start of this 3rd century, had not Rome 
already broken the  mighty coalition of 
the  Samnite nationes? As for the  ancient 
Etruria, which had once given kings to 
Rome, was it not by now on the defensive in 
face of the Urbs? Given all these continual 
and astounding achievements since the end 
of the 4th century, I suppose that, by seeing, 
year after year, the recurring capitulations 
of their many enemies who had resisted in 
vain, the Roman people acquired not only 
an intimate conviction of their superiority 
over the conquered peoples, but also, more 
generally and by extension, that of their 
innate pre-eminence over all the other peo-
ples living in the  world known by Rome. 
Hence, it is very probable that, during this 
period in Rome, the  sentiment of the  in-
nate superiority of the Roman people over 
all the other states and peoples was deve
loped among the Romans.87

Induced to ask themselves what were 
the  causes of Rome’s exceptionally good 
fortune, the  Roman people certainly did 
not have great difficulties to admit that 
they were intrinsically superior to all 
the other peoples. Thus, because the sanc-
tuary of Victoria was the symbol par excel-
lence of Roman hegemony, it became also 
a monumental reminder of the intrinsic su-
periority of the Romans over all the other 
nations.

However, if the  temple of Victoria re-
minded the  Romans that the  reasons of 
their unique achievement were their col-
lective virtus and their superior nature, by 
necessity, it also had to explain to them 
the  origins of these extraordinary quali-
ties. Indeed, as it will be shown, the tem-
ple and its environs could only have led 
the gaze of the Romans to this transcend-
ent cause, which, it was believed, had 
been the origin of the intrinsic superiority 
of the Roman people and also of their ex-
ceptional virtus.

In effect, from its pediment probably 
depicting scenes from Romulus’ legend88 to 
the  Casa Romuli, an ancient wooden hut, 
in front of its façade, as well as the Scalae 
Caci and the  sacred cave of Lupercal be-
low, everything in the environs of the Vic-
toria temple focused the  Roman gaze on 
the  memory of Romulus. For this reason, 
it became natural for Romans to associate 
the  image of Romulus with the new sanc-
tuary of Victoria: accordingly, the  figure 
of the  Founder was also linked to the ge
neral signification of the  sanctuary and of 
its deity, namely, the Roman political and 
military supremacy in Italy. As a  result 
of this association, to the  Roman people, 
Romulus appeared to be the  fundamental 
cause of the good fortune of the Urbs, and 
that was even more so, because the  new 
temple of Victoria, standing in the middle 
of the  ancient Romulean village,89 offered 
a “monumental” commentary on the place 
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of the  Founder in the  success of his city: 
indeed, just as symbolically the  temple of 
Victoria seemed to emerge from the fertile 
soil of the village, which once had been in-
habited by the son of Mars, the extraordi-
nary qualities of the Roman people – their 
intrinsic superiority and their exceptional 
virtus,  – which had given them hegemony 
in Italy, seemed to the  Romans to have 
arisen from their founder king.

In this manner, the sanctuary of Victo-
ria was reflecting the collective conviction 
that the  origin of the  exceptional superi-
ority of the  Roman people and their city 
was Romulus: it was from his foundational 
work and his divine origins that the  Ro-
man people derived their superior nature 
and their exceptional virtus.90 Therefore, 
in the eyes of the Roman people, Romulus 
was the  primordial reason, the  transcend-
ent cause, behind the incredible success of 
Rome. Such a  conception of Rome’s past 
and present naturally gave rise among 
the  Romans to the  collective belief that, 
thanks to Romulus, Rome enjoyed an ex-
ceptional destiny.

In other words, although it had certain 
polysemy, the  symbolism of the Victoria 
temple expressed only one general mean-
ing, namely, the superiority of the Roman 
people derived from Romulus’ protection. 
Indeed, all the  other temple’s symbo
lisms – that of Roman domination in Italy, 
that of the  importance of virtus in the 
Roman achievement and that of essential 
superiority of the Romans over all others – 
could have only led the  people’s gaze to 
this general meaning.

This general meaning expressed by the 
sanctuary of Victoria encouraged the  Ro-
mans to believe that they were endowed 
with a  “Romulean” collective destiny. I 
shall show it now by interpreting the tem-
ple in the  urbanistic and ideological con-
text of the southwest Palatine. For this rea-
son, I shall interpret the collective meaning 

of the  temple through the  topographical 
and symbolical axis it formed together with 
the Casa Romuli and the Lupercal.91 Thus, I 
will show the manner whereby the sanctu-
ary of Victoria, which formed a great social 
frame of Romulus’ memory, incited the Ro-
man people to assume that they had a spe-
cific collective destiny.

Indeed, with the  construction of the 
sanctuary of Victoria at the top of the Sca-
lae Caci, the Romans established, by using 
these same Scalae, a symbolic and ceremo-
nial route, which alluded to their mythical 
past; using the  trail of the  ancient Scalae 
Caci, this route started in front of the Lu-
percal and, after running along the eastern 
side of Romulus’ hut, arrived in front of 
the new sanctuary of Victoria.92

This monumental route can be defined, 
symbolically and materially, as the  “route 
of Romulus”, because the  Roman who, 
coming from the  Tiber riverside, took 
this route, first saw emerging before him 
the Lupercal  – the  spot where Remus and 
Romulus had “arrived” on the  future site 
of Rome;93 then, while ascending the stairs 
of Cacus, our Roman saw the silhouette of 
the Casa Romuli, the hut where, it was said, 
the  Founder had grown up, lived the  dif-
ficult life of a  shepherd and from where, 
once he had become king, he had ruled 
Rome and laid the  foundations of its fu-
ture greatness;94 and this future greatness, 
already predicted by the  heroic deeds of 
the  conditor, our Roman visitor perceived 
immediately in front of him in the majes-
tic temple of Victoria, which dominated all 
the  area of the  Scalae Caci and reminded 
to our visitor, as well as to everyone who 
passed through the Forum Boarium or dis-
embarked in the port of Urbs, that Romu-
lus had kept his promise and helped Rome 
to attain greatness.

It was then a  memorial route, which 
deliberately staged the  destiny of Rome 
through the  acts of Romulus, and every 
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Roman certainly knew how to read it.95 
Thus, in front of the Lupercal, the Roman 
recalled the  origins of the  Founder and 
his arrival on the site of the  future Rome, 
initially a perilous arrival, but finally suc-
cessful, because protected by the  gods.96 
The  divinely favoured circumstances of 
this arrival could have only reinforced 
the Roman’s belief in the exceptional des-
tiny of his homeland and his certainty to 
belong to a nation, which was superior to 
all the others, because it was founded upon 
a divine design.

Then, moving in space, as well as 
in time, the  Roman ascended the  Scalae 
Caci – the same stairs, which, according to 
his belief, Romulus himself had frequently 
taken  – and stopped near the Casa Romu-
li, where he saw what he believed to be 
the  vestiges of the  first Rome. The  enor-
mous gap between the rusticity of Romulus’ 
hut and the vast expanse and wealth char-
acterising Rome of his time made him ap-
preciate not only the progress made since 
the  foundation, but also to convince him-
self that the  reasons of this dazzling suc-
cess were founded in the protection given 
by the  gods to the  work of the  Founder, 
as well as the  respect for the  memory of 
Romulus’ acts by later generations.

This foundational importance of the 
respect for the  Romulean tradition in 
the  contemporary achievement of Rome 
was, so to speak, revealed and symbolized 
to our Roman by the centuries long exist-
ence of the  hut of the  conditor: indeed, 
the Romans had taken care to preserve it 
through the time,97 and, as our Roman am-
bler must have deduced, the result of this 
concern for the  house of Romulus, and, 
thus, also for his memory in general, was 
the  current state of the  city, namely, an 
unequalled political and military suprem-
acy. Therefore, the  Casa Romuli was an 
important stop on the “route of Romulus”, 

which recalled the  obligation to maintain 
Romulus’ memory, without which the des-
tiny of Urbs would immediately come 
to a halt.

Continuing to ascend, the  Roman 
reached the  summit of the  west Palatine 
and stood before the  temple of Victoria. 
Dominating the landscape, the temple gave 
our Roman an image of the destiny of his 
city; indeed, the sanctuary of Victoria rep-
resented to the Roman spectator a  synthe-
sis of Roman destiny  – that is a  synthesis 
of Romulean notions recalled in his mind 
during his ascent of Scalae Caci – as well as 
a tangible proof of this same destiny. Look-
ing upon this important sanctuary, a  sym-
bol par excellence of Roman victory and 
domination, the  spectator could have only 
seen in it a concrete testimony to the truth-
fulness of the destiny promised to his city 
by Romulus.98

To the Roman, the sanctuary reminded 
that Rome had become the  uncontested 
leading power in Italy, feared by all; as for 
the  reasons of this unparalleled achieve-
ment, the ascent of the “route of Romulus” 
had recalled them to him: firstly, modesty 
and abnegation in the conduct of public af-
fairs, so well expressed by the rusticity of 
Casa Romuli; secondly, the superior nature 
of the  Roman people attributed to them 
by the gods and the constant and decisive 
help of the divine Romulus – i.e., the god 
Quirinus(-Romulus)99 – to his city, both of 
which were perfectly evoked in the  eyes 
of the  urban walker through the  extreme 
contrast between the  simplicity, not to 
say the humbleness, of Roman origins, ex-
pressed by the Lupercal and the Founder’s 
hut, and the present power and prosperity 
of the Urbs, so well illustrated by the mag-
nificent temple of Victoria.

Consequently, it is clear that the monu-
mental route, which led, through the Scalae 
Caci, the  Roman from the  Lupercal, past 
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the  Casa Romuli, up to the  sanctuary of 
Victoria, reminded him, thanks to an easy 
symbolism, of the  destiny bestowed upon 
his homeland and of the  fundamental val-
ues that it imposed on him: tenacity in all 
endeavours, awareness of the  superior na-
ture of the Roman people and confidence in 
the perennial support of the gods. As a re-
sult, thanks to the  new Victoria sanctuary 
and its environs, the Romans were well in-
formed that, with the help of the Founder, 
the  Urbs had been granted an exceptional 
destiny.

Yet, at the end of this study, it should 
not be forgotten that, however unique this 
destiny was, its fulfilment depended pri-
marily on the  Romans themselves. This 
means that, like the closely associated Vic-
toria, which rewarded virtus, the destiny of 
Rome was in no way gratuitous and facile, 
but, on the  contrary, had to be patiently 
earned by the Romans through tenacity in 
their endeavours.100

* * *

Based upon all these considerations, in 
conclusion of this  – hypothetical  – recon-
stitution, I submit that the  representation 
of this new collective destiny, diffused 
since the start of the 3rd century, especially 
through the new temple of Victoria and its 
Romulean environs, created a  very proud 
self-image among the Roman people. Thus, 
in the 3rd century, the Roman people must 
have believed to have been endowed with 
an exceptional destiny, which conferred 
upon them an intrinsic superiority over all 
the other nations and, accordingly, predes-
tined them to the conquest and the domina-
tion of their neighbouring peoples. In short, 
the  Roman people must have been con-
vinced that, as long as they would maintain 
the  memory of Romulus and continue to 
show great virtus, they would be assured 
to achieve an undisputed domination of 
the known world.101
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KOPSAVILKUMS
Rakstā aplūkotās tēmas pamatā ir dievietes Viktorijas tempļa izbūve Palatīna kalnā 

4. gs. beigās un 3. gs. p. m. ē. sākumā, un šeit ir vietā divi savstarpēji saistīti a priori norā-
dījumi. Pirmkārt, templis tika uzbūvēts dienvidrietumu Palatīnā, tātad reģionā, kas kopš 
vistālākās pagātnes bija saistīts ar Romas izcelšanās leģendu – mītu par Remu un Romulu. 
Otrkārt, šāda tempļa lokalizācija, visticamāk, nebija nejaušība: atmiņas socioloģija rāda, 
ka fundamentālas, ar sabiedrības izcelšanās leģendām saistītas telpas pārbūvi visbiežāk ir 
veicinājis valdošā slāņa nodoms pārveidot sabiedrības kolektīvo atmiņu, kas lielā mērā 
balstās tieši uz ģeogrāfiskajām un sociālajām zonām, kuras cieši saistītas ar sabiedrības 
pamatleģendām.

Minētās remarkas ļauj izvirzīt hipotēzi, ka jaunajam templim bija jākalpo par jaunas 
romiešu kolektīvās atmiņas un ar to cieši saistītās kopīgā likteņa apziņas vektoru. Tādē-
jādi Viktorijas tempļa izbūves pamatā varētu būt bijusi valdošā slāņa vēlme pārveidot 
romiešu kolektīvo atmiņu un kopīgā likteņa izpratni.

Par labu šai hipotēzei runā arī noturīgā Viktorijas un tās tempļa popularitāte un no-
zīme romiešu sabiedrībā. To apliecina gan dievietes attēlošana uz vairākām nozīmīgām 
Romas monētām 3. un 2. gs., gan pietāte, ar kādu templis tika atjaunots un izgreznots līdz 
pat impērijas laikiem. Līdzīgi tempļa paliekošo nozīmi Romas sakrālajā telpā apliecina 
arī tas, ka tam kaimiņos tika izbūvēts ne tikai papildu templis tai pašai dievietei, bet arī 
romiešu ideoloģijai nozīmīgais dievietes Magna mater templis. Visbeidzot jānorāda, ka 
Viktorija tika attēlota romiešu vēsturiskajās lugās, un tas ļauj pieņemt, ka dievietes sim-
bolizētās vērtības bija plaši zināmas romiešu starpā.

Visi minētie apstākļi runā par labu izteiktajai hipotēzei, ka Viktorijas templis bija ļoti 
svarīgs romiešu kolektīvās atmiņas un tātad arī kopīgā likteņa vektors. Tāpēc, analizējot 
templi, tā topogrāfisko kontekstu un ar to saistītās leģendas, jāsecina, ka tā veidotā sakrā-
lā zona izplatīja šādu Romas kopīgā likteņa izpratni: kara dieva dibinātajai Romai un tās 
pilsoņiem bija dievu dotas unikālas politikas un kara mākslas spējas, kas tiem nodrošināja 
pārākumu pār citām tautām. Šim pārākumam bija jābūt pamatam, kas ļautu Romai īste-
not dievu uzlikto uzdevumu – visu tai zināmo tautu pakļaušanu. Taču šī predestinācija 
nebija akmenī kalta – tā bija atkarīga no divu priekšnosacījumu izpildes: a) romiešu paš-
aizliedzības un drošsirdības valsts ekspansijā; b) Romula atmiņas godāšanas un līdz ar to 
viņa izveidotā politiskā režīma saglabāšanas.


